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Hen (“Change”) was my debut. 


| wrote it all by myself during 
a hot summer month when 
| was 21. 





The story’s about a man who becomes a woman. A common 
topic, but | wanted to make it a little more realistic than others, 
so | paid special attention to the passage of time and the 
acting of the characters. 


There was a movie called “The Fly” at the time, and | guess it had 
a strong influence on me. Anyway, there was a lot of trial and error 
to come up with expressions that were uniquely my own. 





| spent my entire time working on the tone of the piece. It was 
fun trying to figure out where to put each item in relation to the 
direction of the light, but then | noticed that | only had three 
days left until the deadline for the award submission and | had 
to do the final 15 blank pages at a breakneck pace. 


I'd been looking at nothing but screen tones for so long that even 
when | went outside it seemed as though the landscapes had 
been toned as well. 





It was scenes like this 
that had other artists 
talking. 


The arcs that show 

the afterimage of the 
nipples give a sense of 
motion to the breasts. 


The effect has become 
quite common among 
artists who draw 

porn manga. 


| bet they’re not even 
sure where it came 
from. 


Anyway, | was a little 
chagrined to have spent 
all that time just to have everyone talk about the breasts. 
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Before the world 

was created, 

the Word already existed. 
The Word was 

the source of life, 

and this life brought light 
to mankind. 
The light shines 
in the darkness, 
and the darkneg 
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“No wonder the girls don’t like me.” 


Life is complicated for Kei Kurono, possibly the 
horniest teen in Tokyo. So far he’s had to deal with 
sleeping next to a sad but excessively cute and 
endowed girl who asked to be his “pet”; the fact 
that he’s apparently really a fax copy of himself, yy 
the real version having died in the first volume; Y 
and then falling out of the sky after being 


dropped by some sort of alien eagle. 

CLO 
Hiroya Oku created a popular 
manga and anime in Gantz, and 
Dark Horse Comics is more than aa : 
happy to bring you what might 


be Japan's weirdest/sexiest sci-fi 


series ever. 
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